
ARTIST’S STATEMENT 
 
 
A camera is a license to be curious. Most often, I turn a lens on my daily life and leisure. I repeatedly 
photograph my close friends, often Mormon women. I’m curious about the people I know well, and the 
business of living a life marked by intense religious experience. But I also use photographic images to 
channel my curiosity about history. My artists’ books propose photos of contemporary women, and my 
everyday life, as alternative documentation of pre-photographic history--like the Mormon handcart treks, 
or the middle ages.  
 
My interest in historical events is coupled with an intense curiosity about materials, and material 
transformation. Whether I’m making parchment from skin, pigment from dirt, or text from language, I 
believe that thinking does not precede making. Rather, thinking happens through making. I am interested 
in processes that connect us to history, and to each other, through the objects they produce. In the words 
of Namita Gupta Wiggers, my work seeks to probe “where material comes from, how it is manipulated, 
and how to connect with people.”  
 
 
 

PROPOSED EXHIBIT 
 
In 2018, I created a body of work about the Mormon handcart treks, which left from Iowa City in 1847. 
Mormon immigrants arrived to Iowa by train, and then they walked the remaining 1,000 miles to Salt 
Lake City. When I moved to Iowa, I was in the middle of leaving my religious community--although I did 
not seek to abandon faith itself as a project. I wanted to convey the sense of loss I felt with a vocabulary 
of actual faith--and with a rich material vocabulary. To create this body of work, I reproduced materials 
found in 19th-century bookbindings, like hand-dyed historical bookcloth and starched cheesecloth. I used 
them in combination with labor-intensive, repetitive craft processes. I felt these ‘slow’ making 
processes--typesetting, processing pigment, gilding--paralleled the pioneers’ long walk. Like craft 
practice, walking happens at the scale and pace of the body.  
 
At the heart of this body of work is a letterpress-printed artists’ book, which appropriates language from 
the Mormon handcart historic site in Iowa City. As artists’ books do not install well, I prefer to install 
them in an ‘environment’ of other prints and sculptures. Creating these ‘adjunct’ pieces has become an 
increasingly important part of my practice. Currently, I am working on an installation in which I suspend 
gilded eggshells from the ceiling of my studio in ‘slings’ of starched cheesecloth. The swaths of fabric fill 
the space and cradle the eggshells--fragile everyday voids, made precious through labor. The installation 
is not a direct comment on the pioneer treks. Rather, it articulates the vulnerability that continues to 
characterize my lived experience of religion.  
 
In Ames, I propose to exhibit this installation, along with some selections from my 2018 body of work 
about the pioneer treks in Iowa. As much of my recent work has been about bearing witness to an event in 
Iowa’s history, I feel strongly about exhibiting it in other Iowa towns.  


