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DEAN REFLECTS ON FIRST YEAR, WHAT’S NEXT

LUIS RICO-GUTIERREZ
Luis Rico-Gutierrez became dean of the Iowa
State University College of Design on July
1, 2009. A native of the city of Queretaro,
Mexico, and educated in Mexico, Spain and
the United States, Rico-Gutierrez arrived in
Ames with global perspective and experience,
and a distinguished career as an educator and
administrator in architecture. He recently sat
down with Designotes editor Heather Sauer to
reflect on his first year as dean and his goals
for the college.
What appeals to you most about working
in higher education, with design students
and faculty?
There’s a level of true altruistic commitment
to society that I think can only happen in
academic institutions. I find design students
to be extremely interesting people. They’re
driven, full of imagination, and they have a
holistic approach to the way they relate to
their reality. Faculty in the design fields are a
dynamic group of people who have the power
to affect the way communities around them
evolve over time. They initiate the important
conversations that help inspire people to
find new ways of doing things, to imagine
alternative futures.
When we put all these elements in place it is
really like magic. That’s why I’m doing this.
I went into higher education administration
because sometimes it’s hard to get priorities
implemented and supported, and I felt I could
help create the right environment for projects
to take place.
What drew you to the position as dean
of the ISU College of Design?
One one hand, the fact that we have
everything from art to regional planning
in one college is very powerful. There’s a

formal commitment to multidisciplinary
collaboration and study. On the other hand, a
significant segment of the world’s population
lives in conditions that are similar to Iowa and
the Midwest—medium-density cities close
to productive landscapes. This environment
therefore provides a laboratory through
which we can make huge contributions to
communities all over the world.
Describe for me some of the joys and
challenges of your first year as dean.
I don’t have the opportunity to speak directly
with students as often as I would like, but
I have made a point of attending reviews
and interacting with Design Council. Just
listening to the students, the things that are
important to them and the way they think
about the college is extremely rewarding and
makes every other effort worthwhile.
The thing that is troubling is the budget and
the fact that I have not been able to invest as
heavily as I would like to in specific areas in
the college. However, this has forced me to
try to find alternatives that I would not have
considered any other way.
What key accomplishments would you
point to in your first year?
I think the president and provost understand
better what designers do and now talk about
design when they talk about the core activities
of this university.
Within the college, it was very important to
bring together faculty and staff around the
strategic planning process for 2010-2015.
I think we are coping well with the budget
challenges and transforming them into incentives to reinvent the College of Design. We’re
continued on page 2

Meet the Dean
Prior experience
At Carnegie Mellon University, Pittsburgh:
Associate dean, College of Fine Arts,
2001-2009; David Lewis Director, Remaking
Cities Institute, 2006-2009; associate head,
School of Architecture, 2001-2004; architecture
faculty member, 1996-2009. Previously taught
architecture at ITESM, Queretaro, Mexico, and
Fundacion Rafael Leoz, Madrid, Spain
Expertise
Community planning and urban design
Favorite artist, poet, architect
El Greco, Wassily Kandinsky, Andy Warhol
Federico Garcia Lorca, Octavio Paz
Luis Barrogan, Ricardo Legorreta
Family
Wife, Ana; sons David, 11, and Alejandro (Alex), 9
Hobbies
Traveling, downhill skiing, cooking Mexican food
(especially enchiladas with lots of cheese)
Most likely to be seen in Ames
At sporting events with his kids
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DEAN REFLECTS ON FIRST YEAR
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“I hope more people will understand the role of design and designers
in the development of alternative futures. We’re problem solvers who
address both the pragmatic and the poetic needs of people.”
in the middle of a reorganization of the college,
and I think that my activities here in the past
year have given me the tools to understand
where we’re going and navigate the process.
Where are we now in that strategic
planning process?
We have drafts of our new vision and mission
statements that I will be working on over the
summer and expect to have in front of faculty
early in fall semester. We have drafted some
initial objectives that build on the comprehensive nature of our College of Design, strengthening internal connections between programs
and external connections with other colleges
on our campus while also connecting with our
region, our nation and the world.
You mentioned the college reorganization.
Please explain that briefly.
On an interim basis, instead of being affiliated with a department, each professional
degree program will become an independent
administrative unit. Six faculty members will
serve one-year terms as program directors. Our
main task this year is to evaluate new departmental structures for the college that will help
us move forward with strategic initiatives.
Given the increasingly constrained
university budget, how can we position
the college for academic and research
excellence?
Two things we can and must do: optimize
delivery of our academic programs and
diversify our sources of revenue. In terms
of optimization, we’re identifying overlaps
between different disciplines, eliminating
redundancies and pursuing more multidisciplinary collaboration. We have identified
opportunities to offer additional degrees that
take advantage of the expertise of our faculty.
As for new sources of funding, we have great
potential in graduate education and are planning new degree programs as well as increased
investment in research. We’re developing
industry partnerships and expect to see significant returns in that area—not only financial,
but, more important, in the knowledge that
we generate and share with our students.

What is on your wish list for the next year?
I would like to offer our students a truly
multidisciplinary experience, not only in the
disciplines of the college but also in science
and technology: experiences through research
and outreach that help them understand how
all the disciplines, working together, can make
a difference in the lives of people in Iowa and
around the world.
I’d like to increase international experiences
for our students. We’re working to offer
international study opportunities to more
of our students and to more destinations.
Externally, I hope more people will
understand the role of design and designers
in the development of alternative futures.
We’re problem solvers who address both the
pragmatic and the poetic needs of people.
How can alumni contribute to these goals?
Our alumni are the AAA of the College of
Design. This doesn’t mean we’re going to call
on them when we need a tire replaced; it means
we need them to be ambassadors, advisers and
activists for the college and our programs.
As ambassadors, they need to know what’s
going on—which we need to communicate
to them—and share our accomplishments
with people in their personal and professional
networks.
As advisers, I hope they will inform the college
of important developments in practice and
society, and help us connect current trends in
professional practice and social issues with the
academic work of our faculty and students.
As activists, our alumni should apply what
they learned here at Iowa State to improve
the quality of life for people in their own
communities. We also ask that they engage
with the College of Design, understand what
our needs are for teaching, learning, research
and outreach, and consider how they can
support these efforts. Sometimes that will
require financial help, but in many cases it will
require sharing their experiences and expertise
with us to become better.
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STUDENTS EXAMINE SUSTAINABLE URBAN DEVELOPMENT IN GERMANY

SUMMER ACADEMY BERLIN
an urban background and also learn from the
German precedents,” Passe said.

Fifth-year ISU architecture student Kristen
Gretemann, left, and Pratt Institute graduate
student Kiumars Amiri discuss strategies to
address the Spree River waterfront development project in Berlin. Photo by Ulrike Passe.

A group of architecture students from the ISU
College of Design spent the month of June in
Berlin, Germany, studying issues of climate
change and sustainable urban development.
The 11 Iowa State students took part in Summer
Academy Berlin, a monthlong program founded
in 2006 as a collaboration between the Beuth
Berlin University of Applied Sciences and Pratt
Institute, New York. This year’s program began
May 29 and culminated in an exhibition featuring students’ work on June 30 in Berlin. This is
the first time Iowa State has been involved in the
academy, and it was the only school with both
undergraduate and graduate participants.
The goal was to gain a better understanding
of the complexity of sustainable development
and “the very pressing issues of climate change
adaptation and mitigations in an urban
environment and scale,” said Ulrike Passe, ISU
assistant professor of architecture and director
of the university’s Center for Building Energy
Research. Passe served as the program director
for the Iowa State student group and helped
develop this year’s summer academy.
Other schools participating included the
University of California at Berkeley, Port
City University of Hamburg, the Institute for
Sustainable Construction and Design at the
Kaiserslautern University of Applied Sciences,
Kaiserslautern, Germany, and Bauhaus University Weimar, Germany.
“Sustainable design bridges many disciplines,
and this program gave our architecture
students the unique opportunity to benefit
from working with planning students with

Participants in the 2010 summer academy
examined the hotly contested waterfront development along the Spree River in Berlin and
proposed new strategies that better address
present demands as well as future needs. The
group from Pratt provided a comparison with
the East River waterfront in New York, a city
threatened by sea-level rise.
Students also visited Hamburg, where the
former port area is undergoing major redevelopment into a residential and commercial
quarter, and the site of the International
Building Exhibition 2013, located on an
island between the northern and southern
branches of the Elbe River.
“Most waterfront or harbor cities initially
turned their back toward their waterways,
which were noisy and polluted. In places like
Vancouver, Boston and London, changes
in the way goods are transported led to the
potential for redevelopment of inner-city
waterfronts,” Passe said. “Now Hamburg and
Berlin, too, can address the waterfront for
leisure, residential and commercial activities.”
The area students studied along the Spree
River presents many possibilities and challenges, she said.
“Waterfronts have great recreational potential
but also face the threat of rising water tables
and concerns about social and ecological balance, water quality and decentralized energy
production. In Berlin, controversy arose
among the various neighborhood communities about the density of use and the danger
of gentrification.

“The best way to understand architecture is
to experience all different kinds of architecture,” said graduate student Chase Kramer of
Sioux Falls, S.D. “Berlin and Germany offer a
unique perspective on design and architecture.
And of great benefit is the new cultural experience, to see how other people view their world
and their place within the world.
“I hope to take the knowledge I gain from
this program and adapt it to other cities in the
U.S., including my own hometown of Sioux
Falls, which is undergoing a major waterfront/
downtown redevelopment,” he said.
Fifth-year undergraduate Kristen Greteman
appreciated the opportunity to work with
multidisciplinary groups of students from
several areas of the United States as well as
Germany, she said.
Greteman, of Carroll, spent spring semester
studying in Italy with the College of Design’s
Rome Program, then traveled through Europe
for a month before arriving in Berlin at the
end of May.
“Berlin has such a different fabric from other
major cities, more similar to the U.S. than the
rest of Europe, because of the bombing during
World War II,” she said. “The project focused
on a part of the city that is politically charged
and full of many different interest groups.
“To be able to work with both the design
aspect and the real-life social aspect of a
project like this was very rewarding.”

“Our students were exposed to different sides
of the debate and formulated their own positions over the four weeks of the academy.”
The program included design charrettes, research seminars, site tours, lectures and discussions related to sustainable urban development,
climate-change adaptation, waterfront development, contemporary green architecture and
German urban planning policies. The students
also were exposed to German language, history
and culture through classes and site visits.

Fifth-year ISU architecture student Clark Colby,
left, and teammates from Pratt Institute and
Beuth Berlin University of Applied Sciences
present their group project at the end of the
summer academy. Photo by Pia Schneider.
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SUMMER STUDIO TAKES STUDENTS ON TRANSFORMATIVE JOURNEY

BURNING MAN FESTIVAL
Haight Ashbury meets Mad Max at Disney
World. That’s one way to describe the Burning Man Festival, a creative community of
nearly 50,000 people that exists for one week
every fall in Nevada’s Black Rock Desert. Perhaps the most surprising phenomenon at this
year’s festival (Aug. 30-Sept. 6) will be the 12
Iowa State University design students participating in Burning Man for college credit.
Except for the occasional graduate student
researcher or class studying the festival
from afar, they are the first group taking a
course that requires them to create work for
Burning Man since the festival’s inception.
The 12 students all enrolled in Samantha
Krukowski’s summer studio, “Shifting Sands:
Transient Architectures in the Desert.” For
20 hours each week from mid-May to midJuly, they explored the history and meaning
of the Burning Man Festival and created
artworks that they will transport, install
and remove from the playa (dry lakebed)
location. Even before they travel to the
temporary town of Black Rock City, their
journey has been transformative.
A sense of self-discovery
Instead of telling the students what to make
for Burning Man, Krukowski asked something many of them had never been asked
before: Create what you want to create, something you love, something you’re interested
in, something you’ve always wanted to do.
“I want to help the students engage with
something, to have access academically to
an event and experience they would never
normally have,” Krukowski said. “Proposing
and offering this class for credit was radical.”
The act of making
When talking about Burning Man, Krukowski
(who has attended two festivals) uses words like
experimentation, community, responsibility,
landscape, history and self-expression.
“Burning Man is an intensely collaborative
experience. Collaboration is at the core of
architecture, and some sense of community is
always essential to any act of making,” she said.
Krukowski assigned two early projects to
help the students—who hail from six majors
4

ISU integrated studio arts major Etienne Blanc coats books and tableware with white paint, part of the
foodless dining installation he’s creating for Burning Man. Read more about the festival and its principles
at www.burningman.com. Photo by Alison Weidemann.

and five nations—get to know each other,
work collaboratively and experience making
dedicated, but transient work.
Magical things
As the students began their own projects,
Krukowski instructed them to “work,
experiment, make magical things, teach and
help each other, and participate in the festival
according to its principles.”
They’ve created works of art that span a
full range of materials, media, shapes, sizes
and concepts—from the 3- to 12-foot-tall
macramé “stalactites” hanging from an abstract
steel tree to a collecting kit for gathering and
cataloging the ephemera of the festival.
In between are fantastical paper-mâché
masks, a “Burning Man Quilt” begun by
the class and to be completed by festival
participants, a “city” of hammocks for desert
stargazing, a “foodless restaurant” to foster
social interaction, a 10-foot folded-paper
pyramid, and a 5-foot apple to roll around
the playa with smaller apples to gift.
Desert ghost
When Etienne Blanc came to Ames from
Grenoble, France, he was taken aback by the
American tendency to eat fast and on the
run. At Burning Man, the integrated studio
arts senior will represent his dismay about
American meal habits by installing a foodless
restaurant, “Une Bouffée D’Air.”

“It’s not just the French, but the whole world
thinks of meals as sacred—to be valued,”
Blanc said. “Meals are deeply embedded in
the way of life. Meals are for social interaction,
sharing, talking.”
Blanc created an installation of nine sets of
tables, each with two chairs, place settings
and objects ranging from books to coins to
menus. All are painted white to “make it
more pure, abstracted: a still life of empty
settings.” He is interested in seeing how
festival participants interact with the artwork
and with each other socially.
Embracing the unknown
Megen O’Toole, a fifth-year architecture
student from Johnston, has learned to “break
out ... to go against everything and just make
for the sake of making what I was interested
in.” Her project has evolved from producing
an object to processing an experience.
In creating her collecting kit for festival
ephemera, O’Toole is also defining what to
collect, how to collect (how do you make a
mark of a hug or a foot massage that’s gifted,
so you can bring it home with you?) and how
to organize and categorize the collection.
“They keep telling us that it’s going to change
us when we get out there,” O’Toole said. “I
think this collection will be a tangible way of
reflecting on the entire experience.”
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STUDENTS DESIGN INTERACTIVE AGRICULTURAL DISPLAYS

FARM PROGRESS SHOW
In addition to the indoor displays, Iowa State
has planted 10 rows of five varieties of corn
outside the south entrance to the hoop building to demonstrate the progression of corn
breeding from the 1930s to today, and 10
rows of soybean varieties developed at ISU.
On the north side of the building, students
designed a gridded display of planters featuring biomass research crops, and a windbreak
of poplar trees.

Inside the north entrance to the ISU hoop building at the 2010 Farm Progress Show will be a large
display of soil cores representing 12 major soil regions in Iowa. The “chamber” will be arranged in
concentric circles with a wide path in the middle for visitors to pass through. The outer circle will be
12 red columns with signage identifying soil types and characteristics, while the inner two circles will
consist of tubes of actual soil samples, some of which visitors can touch. Rendering by Ben Holst.

From Aug. 31 through Sept. 2, an 80-acre site
just east of Boone will be transformed into a
venue for the largest outdoor farm show in
the nation as host to the 2010 Farm Progress
Show. This annual event, held in Iowa and
Illinois on a rotating basis, brings tens of thousands of visitors and hundreds of exhibitors
together to experience the latest in agricultural
research, technology and innovation.
In 2008, the Farm Progress Show established
Boone as its permanent Iowa location, and
Iowa State University erected a 120-foot by
50-foot hoop building to serve as its exhibit
space on the site. This year, the university’s
Farm Progress Show committee partnered
with the College of Design to create a cohesive, interactive presentation on par with the
impressive displays by corporate exhibitors.
Students involved in the spring 2010 studio
project were Mike Garcia (BFA 2004 Visual
Studies) and Ben Holst, both in the MArch
program; Kristin Mason and Anna Linn, both
of whom graduated with BArch degrees in
May, and Bev Krumm (BA 1981 Advertising
Design), MFA student in graphic design.
They met weekly throughout the semester
with Cal Lewis, chair of the architecture
department, who served as the faculty adviser
on the project; Stephen Metcalf, creative
services manager for ISU Extension Communications and External Relations, who

served as a project liaison; and Tyler Teske,
communications specialist with the agronomy
department, who helped develop the content.
The group also held several reviews with other
design faculty and members of the ISU Farm
Progress Show committee for feedback as they
developed the final concepts.
Focusing on soil as the overall theme and
the slogan “Working together to care for our
land,” the design students developed a logo,
signage and four main display components:
1) an immersive soil-core display at the north
end of the building; 2) a water-bottle wall
and 3) nitrogen-cycle columns flanking a
large groundwater-flow model built for the
Farm Progress Show in the center, and 4) soil
erosion-comparison cubes on the south.
Sonotubes (round concrete forms) will be
suspended like clouds above the groundwaterflow model and water-bottle wall to help lower
the hoop structure’s ceiling to a more human
scale. Square red columns with a white logo
and lettering will be placed throughout the
exhibit to serve as information posts.
“We want the exhibit to stand on its own with
the printed material more as a way to initiate
conversation between visitors and the content
experts from Iowa State,” said Krumm. “Staff
will be ready to engage people in a dialogue
not just about what they’re looking at but
what it means to them as farmers.”

Design implementation
Garcia is serving as the project coordinator
this summer to oversee fabrication, assembly
and installation of the exhibit components,
such as the soil-core chamber, rammed-earth
erosion-comparison cubes and expandedmetal nitrogen-cycle columns. Much of the
work will be done off site by ISU architecture and construction engineering students
or by local manufacturing companies, then
delivered to the Boone location, where the
students will help install the display.
“I enjoy the process of designing and fabricating, the collaboration with manufacturers and
the client, and being part of a project for Iowa
State,” Garcia said. “To design something on
a computer or on a piece of paper as a group,
then actually see it through to becoming a real
physical object, is pretty gratifying.”
Krumm will oversee printing and application
of the signage throughout the exhibit, which
includes transferring white vinyl lettering to
the red display columns.
Having lived and worked on a farm for 25
years before entering graduate school, Krumm
has found satisfaction in working on a project
that meshed her agricultural background with
her graphic design skills, she said.
Everyone involved is eager to get the exhibit
installed and see how it’s received by Farm
Progress Show visitors.
“It’s been a great opportunity to bring content
experts from agriculture and natural resources
together with design students in a real-world
studio/client relationship,” Metcalf observed.
“I hope this becomes something the College
of Design looks forward to every two years.”
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COLLEGE, UNIVERSITY TO HONOR DISTINGUISHED GRADUATES

2010 ALUMNI AWARDS
IMPACT AWARD

JAMES HOPSON ALUMNI
VOLUNTEER AWARD

CHRISTIAN PETERSEN
DESIGN AWARD

Established by the ISU Alumni Association
board of directors to recognize individuals,
businesses, organizations or units whose programs
or accomplishments brought broad recognition
to the university and increased the involvement
of ISU constituents in the life of the university
during the year prior to being nominated.

Established by the ISU Alumni Association to
recognize ISU graduates, age 40 and under, who
demonstrate early volunteer leadership in the ISU
Alumni Association or alumni-related activities
and who are members of the ISU Alumni
Association.

Established by the ISU College of Design
to recognize alumni, staff and friends
of the university for contributions to the
advancement of design through personal
aesthetic achievement, exceptional support,
or extraordinary encouragement and service.

Tanya Davidson Skelton (BFA 1998
Graphic Design), Chicago, is one half of an
incredible leadership team that has worked
tirelessly to make the ISU Alumni Association
Club of Chicago as
vibrant and active
as it has ever been.
Through her work as
club co-president with
Katherine Hallenbeck
(BS 2002 MIS and
Finance), Skelton has
brought dedicated
leadership and
passionate enthusiasm to Chicagoland in the
name of Iowa State University.

For Mark C. Engelbrecht (BArch 1963
Architecture), FAIA, Des Moines, community has been the focus of a 40-year career
as an educator and architect. After earning
an MArch from
Columbia University
in 1964, he served as
principal of Engelbrecht & Griffin
PC, Des Moines and
Newburyport, Mass.,
from its founding in
1967 to 2000.

Iowa State University gained substantial
visibility in October 2009 with its presence
on Washington, D.C.’s National Mall: The
university fielded
one of only 20
teams in the world
to participate in the
U.S. Department
of Energy’s Solar
Decathlon, an
event showcasing
sustainable residential
innovation on college
and university campuses. Those who were
involved in the extensive project agree: Iowa
State’s celebrated Interlock House would not
have been possible without the tremendous
leadership of Ulrike Passe.
An assistant professor of architecture and
director of the ISU Center for Building
Energy Research, Passe served as the team’s
principal investigator for more than two
years. She brought students and faculty from
four different colleges together to create the
800-square-foot solar-powered residence,
which generated more energy than it
consumed and earned 12th place overall
in the competition—including third in
market viability, fourth in communication,
fifth in engineering, and sixth in net
metering. Passe was a passionate advocate
and spokesperson throughout the project
and was instrumental in securing more than
$220,000 of in-kind donations.
Following the competition, ISU’s Solar
Decathlon team, including Passe, was
honored with the 2010 Iowa State Live
Green! Excellence in Sustainability Award
for its efforts in the areas of awareness
and innovation.
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Skelton coordinates Chicago’s annual “Game
Before the Game,” which pits alumni of the
University of Iowa against Iowa Staters in flag
football just days before the college football
rivals’ annual showdown. She coordinates the
club’s website and marketing materials. Other
events on which she has placed her Cardinal
and Gold touch include monthly happy hours;
gamewatches; outings for miniature golf, bowling and broomball; and events surrounding
the Jan. 6 Iowa State vs. Duke men’s basketball
game at Chicago’s United Center.

Engelbrecht joined the Iowa State University
architecture faculty in 1969 and served as
dean of the College of Design from 1994 to
2009. As dean, he oversaw development of
the Core Design Program, uniting all firstyear students in a common curriculum, and
successful fund-raising efforts to construct
the Kocimski Auditorium and the LEED
Platinum-certified King Pavilion.

But perhaps Skelton’s most valuable skill as
club president, her nominators say, is her
warm and inviting nature and enthusiasm for
connecting Cyclones with one another.

He integrated community-based projects
into studio instruction and established
college outreach centers in Perry and Sioux
City. Internationally, Engelbrecht developed
the College of Design’s Rome Program
into a fully licensed branch of Iowa State
University in Italy. He also completed an
agreement with China’s Lanzhou Jiaotong
Technical University to allow Chinese
transfer students to earn ISU design degrees.

In addition to her work with the ISUAA
Club of Chicago, Skelton is the co-leader
of MetroCeliacs, a group she co-founded to
offer support to Chicagoans with gluten-free
dietary restrictions. Skelton is employed by
RBC Wealth Management in Chicago and
is a lifetime member of the ISU Alumni
Association.

Engelbrecht is a Fellow of the American
Institute of Architects. He serves on the
ISU Foundation Board of Governors and
as a trustee of the Octagon Center for the
Arts in Ames. He is an Order of the Knoll
member of the ISU Foundation’s Campanile
Society and President’s Circle, and an annual
member of the ISU Alumni Association.
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These College of Design alumni and faculty will be honored during Homecoming at the ISU Alumni Association’s 79th annual
Honors & Awards Ceremony, Friday, Oct. 29. The public event will begin at 1:30 p.m. in Benton Auditorium, Scheman Building.
Christian Petersen Design Award recipient Mark Engelbrecht also will be recognized at the college’s annual welcome reception on
Monday, Aug. 23. View complete bios of the 2010 honorees and past recipients at www.design.iastate.edu/alumni.php.

DESIGN ACHIEVEMENT AWARD
Established by the ISU College of Design to recognize outstanding mid-career creative and professional achievements of alumni in the fields of architecture,
art and design, community and regional planning, and landscape architecture.

ARCHITECTURE

CRP

GRAPHIC DESIGN

At the age of 17 in 1992, Bryan Berg (BArch
1997 Architecture), Santa Fe, N.M., broke
the Guinness World Record for the World’s
Tallest House of Freestanding Playing Cards,
with a tower 14 feet, 6 inches tall. Since then,
he has been commissioned to break his own
record more than 10
times, with his latest
structure reaching over
25 feet.

If pressed to describe Theaster Gates’ work
in one word, it would be “transformative.”
In his performances, installations and urban
interventions, Gates—an artist, musician and
“cultural planner” as well as director of arts
program development for the University of
Chicago—transforms
spaces, relationships,
traditions and
perceptions.

In 2004, Guinness
created a new category
for the World’s Largest
House of Cards to
further recognize Berg’s
work. He continues to hold both records,
which require that the builder use no tape,
glue or tricks in his constructions. Touring
regularly, Berg has stacked cards in virtually
every major U.S. and Canadian city as well
as in Europe and Asia.

Exploring architecture as a tool for
mediation and
meditation,
Gates (BS 1996
Community & Regional Planning /
MA 2005 Interdisciplinary Graduate
Studies) draws from both urbanism and
art to provide what he terms “moments of
interstitial beauty” in Chicago’s South Side
neighborhoods. His most recent project,
“Temple,” comprises two neighboring houses
whose interiors he completely rebuilt of
donated and repurposed materials to create
spaces for workshops, exhibitions and public
events on topics of race, art and politics.

As president of Emspace Group in Omaha,
Neb., Elizebeth Murphy (BFA 1987 Graphic
Design) leads a team of communications
professionals in the development of brand
communications, design programs and
interactive initiatives for a host of nonprofit
clients working
to improve their
community. These
include higher
education institutions,
community
foundations, social
services agencies,
arts organizations
and public health
initiatives. With 20 years of experience in
the field, Murphy focuses on helping these
organizations to inform, inspire and persuade
their audiences more effectively.

Through his firm, Cardstacker LLC, Berg has
completed projects worldwide for such clients
as Lexus, Walt Disney World, Holiday Inn,
Fed Ex, National Hockey League and San
Francisco Opera. He also collaborates on the
design and construction of projects in New
Mexico using alternative building materials
such as straw bale, adobe and rammed earth.
Berg and his work have appeared in countless
television, print and online media, including
CNN, MTV, The Discovery Channel, ESPN,
USA Today, Fast Company and the Wall
Street Journal. He is a frequent guest speaker
at science, technology, arts and cultural
venues, which have included the Alexander
Calder Foundation and the Exploratorium.
Berg taught architecture at Iowa State
University from 2000 to 2003. He earned
a Master in Design Studies degree from
Harvard University in 2004.

Gates’ work is funded by the Joyce
Foundation, the Graham Foundation, and
the African American Art Alliance. In 2010
alone, he has performed and exhibited at the
Whitney Biennial and the Armory Show,
New York; the Milwaukee Art Museum;
the Pulitzer Museum of Art, St. Louis, and
the Contemporary Arts Museum, Houston.
He also completed residencies with the
John Michael Kohler Arts Center, Portland
Museum of Contemporary Craft and Artadia
New York. He is a Loeb Fellow at Harvard
Graduate School of Design for 2010-11.
Gates received an MA in fine arts and
religious studies from the University of
Cape Town, South Africa, in 1998.

Her team’s work is regularly recognized by
the Nebraska chapters of the Public Relations
Society of America, the American Marketing
Association and AIGA, as well as the Nebraska
Center for the Book. Their projects have
appeared in numerous design publications,
including Step and How magazines.
Prior to opening Emspace Group in
1992, Murphy was a graphic designer
for the Chicago Sun-Times and Primary
Communications in Chicago.
Murphy serves on the Concord Center for
Alternative Dispute Resolution board of
directors, the Lauritzen Gardens marketing
committee and the Westside Community
Schools communications council, all in
Omaha, and on the executive committee
of the ISU College of Design Advancement
Council.
She is an annual member of the ISU Alumni
Association.
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DESIGN COLLEGE HOSTS FIRST SUMMER CAMP
For two weeks in July, 16 high school students
from Iowa, surrounding states and Puerto
Rico “camped out” at Design Condensed—
the first summer camp offered by the ISU
College of Design.
Living in a residence hall and attending
classes all day, participants shared an interest in future design careers—as architects,
artists, community planners, digital designers, graphic designers, industrial designers,
interior designers, or landscape architects.
They toured design businesses and visited area
neighborhoods to collect visual information
for their projects. During lunches, the students heard from professional practitioners,
learned about the college’s Rome Program
and talked with current ISU design students.
The idea was to give a real studio experience

to students strongly committed to design,
said Debra Satterfield, ISU graphic design
program director and lead faculty member
for the camp.
“It’s not just making art projects. We really
want to give them a sense of what happens in
design, and an understanding of the differences between the design professions. That’s
something high school students don’t necessarily have a lot of exposure to,” she said.
Class projects taught students how to sketch
a sound, draw digitally and distinguish shape
and form, as well as the meaning of studio
culture. Evening and weekend activities with
College of Design staff and peer mentors
helped build a sense of community.
The camp culminated in a public reception
and exhibition of the students’ work.

Design Condensed participants Joel Wittman,
Drew McGuire and Austin Key meet with ISU
associate professor Debra Satterfield to talk
about their work. Photo by Bob Elbert.

The design camp is based on the college’s
successful three-day workshop for high school
students at ISU Design West in Sioux City.

