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RR3 Material|Immaterial Practices 

Black Contemporary is extremely pleased to announce the inauguration of its 2017-18 academic 
exhibition season with a new project by internationally acclaimed architect/artist Catie Newell in 
collaboration with Peter P. Goché. This exhibition/workshop will explore material and immaterial practices 
within the post-industrial context of Iowa’s agricultural scene. Installations will be developed in situ at Black’s 
Heritage Farm just outside Ames, Iowa to enhanced students’ understanding of the professional world of 
diverse practices and ethics. Funding for this project has been provided by the Vernon Stone Fund and the 
Iowa State University Department of Architecture. 

  

Catie Newell is the Director of the Master of Science in Architectural Design and Research for the concentrations of 
Material Systems and Digital Technologies at the Taubman College of Architecture and Urban Planning at the 
University of Michigan. She is also an Associate Professor of Architecture. Newell joined the faculty in 2009 as the 
Oberdick Fellow. She received her Masters of Architecture from Rice University and a Bachelor of Science in 
architecture from Georgia Tech. In 2006 she was awarded the SOM Prize for Architecture, Design and Urban Design 
with her project proposal entitled Weather Permitting. Prior to joining the University of Michigan as the Oberdick 
Fellow, Newell worked as a project designer and coordinator at Office dA in Boston leading the design and 
completion of four awarding winning spaces. 
 
Professor Newell is also a founding principal of Alibi Studio based in Detroit. Her work and research captures spaces 
and material effects, focusing on the development of new atmospheres through the exploration of textures, volumes, 
and the effects of light or lack thereof. Newell's creative practice has been widely recognized for exploring design 
construction and materiality in relationship to the specificity of location and geography and cultural contingencies. 
Newell won the 2011 Architectural League Prize for Young Architects and Designers, the 2011 ArtPrize Best Use of 
Urban Space Juried Award, and the 2011 Architectural League Prize for Young Architects and Designers. Newell 
exhibited at the 2012 Architecture Venice Biennale. Catie Newell won the Cynthia Hazen Polsky and Leon Polsky 
Rome Prize Fellow in Architecture for 2013-2014, and is now a Fellow of the American Academy in Rome. Newell has 
recently received the 2017 Kresge Artist Fellowship. 
 
Peter P. Goché is a practicing architect, artist and educator. Goché works with the nature of perception and spatial 
phenomenon in developing his material practice. His works provoke a temporal-spatial encounter that understand 
the simultaneous and complex nature of cerebral and corporeal experience. He is co-investigator/author of 
Guidelines for Spatial Regeneration in Iowa funded by the 2007 AIA Board of Knowledge Committee. Goché has 
exhibited and lectured on his creative practice and scholarship at many conferences and cultural institutions 
throughout North America and Western Europe. As educator in the Department of Architecture and foundational 
design at Iowa State University, Goché holds both B. Arch and M. Arch degrees in architectural studies from Iowa 
State University. He taught in the Department of Art at Drake University before joining the faculty at the Iowa State 
University, where he coordinates and teaches design studios.  
 
Professor Goché is also the founder and executive curator of Black Contemporary, a rural field station dedicated to 
the study of spatial phenomena and perception. Using site-adjusted installations as his primary mode of practice, 
Goché deploy’s an integrated and focused approach to both theoretical and practical questions pertaining to the 
nature and impact of materiality specific to the re-occupation of post-industrial spaces. Each inquiry utilizes a range 
of domains including art, architecture and anthropology as a means of exploring not only what material cultivations 
can be, but also what they, in fact, do. Based on a series of modulated experimental actions (material modalities), 
each installation is driven by the nascent possibility of a persistent desire to intercourse with existing material surrounds 
pursuant a philosophical position that leverages perceptual notions of chiaroscuro - the disposition of light and dark. 
By extension, the conscious and unconscious, the seen and the unseen, focus and open awareness and the made 
and re-made are factors in the realm of understanding and producing space.  



  Over the course of three days, through diverse platforms of exhibitions, inquiries, conversations, 
dinners, debates, publications, interfaces and atmospheres, Rural Route 3 (RR3) will re-consider the space of 
the family farm and the way it is framed, expressed and understood. It is our assertion that artist, architects 
and farmers can play a critical role in the production of the seen and unseen – spaces made and re-made. 
Our team of participants presents art, architecture and agriculture as an embodiment of the principles and 
methods of inquiry whereby the general public is allowed to insert itself as participant. We seek to 
demonstrate that such performative platforms of production can play a crucial role in the re-occupation 
and re-configuration of our landscape.  
  The premise of this program is not to provide answers, but rather position questions about latent 
desires within contemporary art and architecture practices as it relates to agriculture on a global scale from 
an intensely local point of view. These practices – fertile with consciously performative agendas – serve as 
provocations as much as they do calls to action. They resonate on a public stage beyond traditional musings 
and find themselves implicated in the reconfiguration of space and time. 
  The space of Iowa has been reinvented in the twenty-first century as a reflection of the modern 
rationality of capital production. Communities in Iowa continuously adapt to changes in agricultural 
production processes. Since the start of industrialization of farming in the nineteenth century, this production 
process was lead by family farmers – a form of farming in which labor is supplied primarily by family members 
on small holdings. The family farm is an important social symbol for Iowans. This symbol represents several 
ideals the foremost of which are the importance of family and the independence of the family unit.  These 
ideals are greatly influenced by the Homestead Acts. The Homestead Acts defined rectilinear units of private 
property ownership creating social distance whereby farmsteads are equally spread across the landscape 
leaving ample space between farming families. This sense of spatial and symbolic independence has largely 
defined the quality of life in Iowa. However, this spatial and federally advocated form of independence is 
associated with an economic dependence on market forces, food industries and federal policies. 
  Higher startup and maintenance costs associated with the mechanization of farming coupled 
with the falling price of produce requires farmers to expand their holdings to maintain profitability.  Resulting 
in ‘successful’ farmers purchasing production ground from other less successful farmers. Making the family 
farmer’s space unstable as it is consistently under pressure from market competition and turbulent federal 
policies. This economic condition produces spatial and communal instability because it causes frequent 
reconfigurations in the living space.  For instance, some farmers rent their production grounds and continue 
to live on their farmsteads away from the public services and employment opportunities on which they 
depend. The impact of farming development has been even more apparent whereby vacant farm sites 
along the various roads are a common scene.1  

 Black’s Seed Farm is one such dormant site in which a contemporary body of work is being 
developed as part of an ongoing effort to examine the past character and future shape of Iowa’s inherited 
landscape. In this manner, the facility serves as a field station focused on the study of spatial phenomena. In 
using the term here, I refer to a way of knowing that seeks to describe the essential qualities of human 
experience and the context in which that experience happens. The aim is to use these studies as the basis 
from which to discover underlying commonalities that constitute the essence of experiential awareness 
specific to material space.  
  The field station (Black Contemporary) is located two miles south of Ames, Iowa. Using experiential 
perceptions as spatial conditioners, current studio projects focus on the act of making and curating a series 
of research assemblies within a dormant seed-drying facility constructed in 1979. This work might best be 
understood as a peculiar deposit of site-adjusted spatial phenomena that indicates the presence of, and 
makes clearly recognizable, its context as referent rather than source or setting. 
  RR3 has been commissioned and procured in the midst of a global food crisis whereby the local 
producers are experiencing significant challenges on social, economic and environmental levels that 
accentuate the tension between the modern cycles of production and the sustainability of the social and 
natural environment. Unique to this crisis in Iowa and, therefore, latent set of places is the emergence of the 
‘urban farmer’ based in sustainable organic agricultural practices; a grass roots occupancy that embodies 
the values held by the nineteenth century family farm unit – spatial and economic independence in addition 
to a land stewardship ethic. This emergence of CSA’s (Community Supported Agriculture), organic food, the 
slow food movement, the ‘knowing your farmer’ initiative and record numbers farmers’ markets has brought 
about a system of networking whereby the community is uniquely close to its food source and hence 
connected via local rural routes. As artist and architects, we see this route as being a two-way street in that 
we, reciprocally, desire to re-occupy spaces of food production (vacant farm sites) with experimental 

																																																								
1	Marwan Ghandour and Peter Goché, Guidelines for Spatial Regeneration in Iowa, (2007 AIA Board of Knowledge Committee). 



cultural works in an effort to engage in the discourse as participants rather than as visitors. 
  Catie Newell, in collaboration with Peter P. Goché, will author the workshop and culminating 
holdings of RR3 – defining space for unfettered, experimental practice and performance. Collaboratively, 
we will assist each other and the public at large in expanding our domain of knowledge and thereby 
collective realm of experience through sincere engagement in our local culture. By leveraging our individual 
works as provocations within the traditional stead of the family farm unit, we hope to cultivate a discourse 
that deals head-on with the complex phenomenon of atmospheric and human intersections. Iowa 
represents a particular spatialization of this phenomenon that has local as well as global ramifications. Its 
conceit, though particular to Iowa, can also be developed as an alternative approach to the analysis of 
places and their spatial manifestation elsewhere. 

 To this end, the act of constructing a spatial phenomena field station within one of rural Iowa’s 
derelict facilities assists in cultivating place-based knowledge through direct engagement with Iowa’s farm 
community. It is an engagement whereby we become immersed in the world and do not succeed in 
distancing ourselves from it in order to achieve consciousness of the world. It employs chiaroscuro; a pictorial 
practice of arranging light (the conscious) and shadow (the sub-conscious) in the service of authenticating 
the cultural essence of lived space and thereby mine its capacity to summon the subconscious and 
reoccupy the inherited landscape as a dimension of life entwined with the present, a part of our ongoing 
perceptual experience. 

 
 

 
EVENT SCHEDULE 

 
WEDNESDAY, OCTOBER 4 

1:30 p.m. - Workshop Welcome and Introduction 

2 p.m. - InsideOute Orientation Presentation by Peter P. Goché/Iowa State University 

3 p.m. - Field Engagement 
 

THURSDAY, OCTOBER 5 

9:30 a.m. – Convene/Field Engagement 
 

2 p.m. - Previous Endeavors Presentation by Catie Newell, Alibi Studio/University of Michigan 

3 p.m. - Field Engagement 
 

FRIDAY, OCTOBER 6 

9:30 p.m. - Convene/Field Engagement 

1:30 p.m. - Field Engagement 

5:00 p.m. - Exhibition Open House 

5:30 p.m. - Field Discussion 

Moderators: Firat Erdim and Andrea Wheeler 
 

 
 
 

 


